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ROTE — The  Action  of  this  Opera  takes  place  at  Paris,  during  the 
minority  of  Louis  XY.  and  the  Regency  of  the  Due  d’ Orleans. 
The  famous,  or  rather  infamous,  Mississippi  scheme  of  the 
notorious  John  Law,  the  French  pendant  of  our  own  South  Sea 
Bubble,  furnishes  the  canvas  on  which  the  authors  have  based 
their  fantastic  story.  The  Baker  who  gets  rich  of  an  afternoon 
by  Speculation — the  crowds  of  fashionables  dabbling  in  Missis- 
sippi shares  in  the  [Rue  Quincampoix — the  feverish  tone  of 
society — its  ups  and  down,  as  lightly  touched  in  the  opera, 
are  in  reality  matters  of  history,  and  such  an  episode  as  the 
Romance  of  “ LA  BOULANGrERE  ” might  well  have  occurred 
at  such  a time. 


SYNOPSIS  OF  SCENERY  AND  ACTION. 


ACT  I. 

LAW’S  BANKING  HOUSE  IN 
QUINCAMPOIX. 


THE  EUE 


How  the  Chevaliers  of  the  Moon  stop  the  Pages,  and  get  a warm 

L reception  from  the  Due  d’ Orleans — How  Bernadille  finds  himself 
suddenly  a Plotter  of  eminence,  and  how  Toinefcte  conceals  her  love — 
How  Flam  and  his  Apprentice  go  on  the  trail,  and  how  Margot  cheats 
them,  and  lays  in  a new  lover — How  stock-jobbing  was  done  in  1718, 
and  how  the  Commissary  declares  himself  satisfied. 

ACT  II. 

THE  PAEIS  HALLES  AND  MAEGOT’S  BAKEEY. 

How  the  Police  get  on  the  track  of  Bernadille,  and  what  happened 
thereupon  in  the  Bakery — How  Toinette  can’t  get  back  her  lover, 
and  how  the  Police  make  a descent — How  all  bakers  are  grey  in  the 
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plioe  in  the  Cellamore  Plot. 

ACT  III. 

POLICE  COURT  OF  THE  PERIOD. 

How  night  charges  were  disposed  o!  a hundr^  a^  ^ gentleman 

A garden  fete  at  the  kegent-s  palace. 

. a Af  the  supposed  Bavannes,  and 
How  Toinette  claims  the  P^0™1'  { panama  come  to  Court 
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again,  hut  hy  compensation,  every  o 
ment  and  Tableau. 


LA  BOULANGERE. 


ACT  I. 


The  Hue  Quincanipoix,  Paris.  The  Banking  House  of  Law . 

No.  1. — (tf)  Chorus  of  Bobbers. — “ LO  ! NOW  THE 
TBANQUIL.” 

(b)  Song. — “ THE  FANCY  BAZAAR.” 
Bavannes  ancl  Pages. 

Lo  ! now  the  tranquil  midnight  hour. 

When  all  obey  the  drowsy  god, 

Police  are  first  to  own  his  pow’r, 

And  in  their  sentry  boxes  nod  ! 

1st  Bob.  You  are  there  ? All  is  right  ? 

Chorus.  We  are  here  ! - All  is  right ! 

1st  Bob.  Rehearse  the  programme  of  the  night. 

Chorus.  Home  from  ball  or  the  play, 

Courtly  dame,  cavalier, 

Must  perforce  pass  our  way, 

And  their  lackeys  we  don’t  fear ; 

Yet  ’tis  well  to  rob  slow, 

And  not  plunder  in  haste, 

For  some  nobs  are  so  low 
As  for  di’monds  to  wear  paste 


( 6 ) 


[ Pages  sing  in  the  distance . 


Bavannes 
& Pages 


(°f) 


See  ! in  the  East  tlie  rosy  warning, 
By  Jove  ! my  boys,  it  is  the  morning  ! 


1st  Bob.  Who  is  that  ? 

2nd  Bob.  They  are  swells, 

And  pages  of  the  Begent,  as  their  costume  tells  ! 
Chorus.  Let  us  go  for  the  swells  ! We’re  not  afraid, 

But  let  us  form  an  ambuscade ! 


Enter  Bavannes  and  Pages. 


Bav.  & See  ! in  the  East  the  rosy  warning, 

Pages.  By  Jove  ! my  boys,  it  is  the  morning  ! 

Well,  let  it  be  ! 

No  bed  for  me  ! 

Here  a cup  we’ll  drain, 

Then  start  fresh  again  ! 

[ The  robbers  surround  and  seize  them . 

Not  so  fast ! but  stand  and  deliver  ! 

( 'laughing ) “ Just  stand  and  deliver  !” 

Upon  my  word  I never  ! 

None  of  your  chaff ! 

We’re  not  the  men  to  laugh  ! 

We  do  not  want  your  throat  to  slash, 

So  hand  us  over  all  your  cash  ! 

Song. 

I. 

Bav.  Light  finger’d  gentlemen,  you  do  not  seem  to  me 
To  be  aware, 

Of  this  important  fact ; we  are  returning 
Prom  a fancy  fair  ! 

Or,  that  the  stalls  were  held  by  beauties  bright 
Tho’  with  trade  notions  strange, 

For  they’d  never,  oh  never,  take  “ no,” 

And  they  never  had  change  ! 


Bob. 

Bav. 

Bob. 
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Thieves,  don’t  ye  see, 

How  green  ye  be  ! 

' Go ! learn,  I beseech  you, 

How  clumsy  you  are, 

Any  lady  could  teach  you, 

At  a Fancy  Bazaar  ! 

Pages.  Yes,  go  ! learn,  etc. 

II. 

Bay.  We’ve  bought  of  broidered  slippers,  braces,  smoking 
caps, 

A ton  or  two, 

In  bare-faced  lotteries  we  all  took  chances, 

And  we  all  blanks  drew  ! 

To  kiss  the  darling  little  swindler’s  rosy  lips 
I own  I burn’d, 

And  she  said  “ I might  at  a price, 

And  no  change  return’d  !” 

Thieves,  don’t  you  see,  etc. 


No.  2. — Scene  and  Melos. — “ FOR  YOUR  GOOD 
HINT.” 

Rob.  For  your  good  hint,  take  our  thanks  hearty, 
Wouldn’t  you  like  to  be  of  the  party  ? 

Rav.  What  ? cut  a purse  ? Nay,  faith,  friends,  not  I# 
Let  us  be  off,  pale  grows  the  sky. 

But  friends,  reflect,  next  time  you  rob, 

Pages  ne’er  have  money  in  fob  ! 

Go ! learn,  etc. 

Now  good  night ! or  good  day  ! 

Pages.  Come  away  ! come  away  ! 

Rob.  Come,  on  a lay  !— 


}uu,<fo 
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No.  3.— Duet.— “ SO,  SIR,  YOU  ARE  HERE  !” 
Toinette  and  Bernadille.  * 


Toin. 

Bern. 


Toin. 

Bern. 

Toin. 


Ber. 

Toin.' 

Ber. 


So,  sir,  you  are  here  ! 

As  you  say,  my  dear  ! 

I see  the  love-light  in  your  eyes, 

I know  this  is  a glad  surprise  ! 

(spitefully)  Surprise  ?'  yes,  that  indeed’s  the  word, 
But  love-light  in  my  eyes  ? absurd  ! 

(trying  to  caress  her)  Dear  little  one  ! 

Prithee,  ha’  done  ! 

Sight  for  sore  eyes  it  is  now  to  see  you, 

Butterfly  Barber  Bernadille, 

Fortunate  hairdresser  ! who  would  not  be  you, 
All  the  fine  ladies’  hearts  to  steal ! 

Oh  yes  ! as  you  powder  their  tresses, 

As  your  fingers  about  their  neck  stray, 

What  a chance  for  furtive  caresses  ! 

Don’t  deny  it,  don’t  1 know  your  way  ! 

Yet  ne’er  were  love  vows  spoken  louder, 

Than  those  you  swore  to  poor  Toinette ; 

But  vanish’d  all  like  your  puff  powder, 

Barbarous  Barber  ! To  forget ! 

I am  a wretched  girl,  I am  ! 

Come,  come,  Toinette,  do  pray  be  calm ! 

'Come,  little  woman,  don’t  let’s  fall  out ! 

Think  if  the  neighbours  were  about ! 

You,  sir,  have  will’d  it,  we  must  fall  out, 

Ev’n  tho’  the  neighbours  should  be  about ! 

Please  to  be  just ! If  I’ve  to  tend  ladies, 

Also  hair- dress  them  ! well,  what  then  ? 

As  for  you,  Miss,  it  seems  that  your  trade  is, 
Princip’ly  smiling  at  the  men  ! 

Oh  yes,  barmaid,  that’s  the  situation, 

When  a gallant  calls  for  a glass, 

Don’t  you  serve,  too,  a little  flirtation, 

Don’t  deny  it,  I know  you,  my  lass  ! 

At  that  sight  my  head’s  been  in  a whirl, 

And  my  heart  (so  to  speakVs  been  out  of  curl ! 


( 9 ) 

But,  unlike  liard-hearted  Toinette, 

I’ve  confidence  in  the  old  love  yet ! 

Toin.  Forgive  me  this  once.  What  a silly  I’ve  been  ! 

But  women,  you  know,  say  more  than  they  mean. 
Bee.  {aside)  Out  of  that  little  wood, 

She’s  in  a better  jnood  ! 

Ensemble. 

Toin.  [Still  tend  the  ladies,  what  do  I care  ? 

Powder  their  wigs,  and  curl  their  hair ! 

Bek.  Now  that  we  reconciled  are, 

\ Flirt  with  the  men  from  behind  the  bar ! 


No.  4. — ( a ) Chokus  of  Speculatoks. 
“HERE  AROUND.” 

Spec.  Here  around  the  banker’s  dwelling, 
Missisippi  we’re  buying,  selling  ! 

Two  hundred  shares  at  ten,  four,  three  ! 
Two  thousand  bonded  debt  for  me  ! 

Ten,  six,  five,  for  shares  who  ventures  ? 
Fifteen  hundred  for  debentures  ! 

Don’t  forget  the  June  coupon  ! 

Come  sell,  come  sell,  you’re  very  wrong  l 
My  offer  is  ten,  four,  three, 

Book  at  that  price  the  shares  to  me  ! 

No,  no,  not  at  ten,  four,  three, 

That’s  not  a price  that  suiteth  me  ! 

Enter  Stock-Bkokeks  from  Bank . 
Recit. 

See,  clerks  are  bringing  tissue  ! 
Missisippi  at  a glance  ! 

It  is  another  issue  . 

Bkok.  Let  the  ladies  have  a chance  ! 

And  without  bonus  ! 

’Tis  hard  upon  us  ! 


Spec. 
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(b)  Stock-Broker’s  Song. — 44  ONCE  A LADY’S 
HEART.” 

I. 

Once  a lady’s  heart  with  love  went  throbbing, 

As  hope  might  thrill,  or  care  might  cart  it, 

But  now  that  women  do  stock  jobbing, 

Hearts  rise  and  fall  just  with  the  market ! 
Technic  slang  of  the  44  House  ” they’re  pat  in, 

“ Contango,”  44  Backwardation,”  all, 

“ Th’  account  ” for  them’s  not  Greek  nor  Latin, 
They  even  talk  of  the  4 4 Put  and  Call !” 

But  if  they  come  to  our  city  den, 

They  slily  do  so  without  the  men, 

And  sweetly  say, 

As  they  trip  away  ; — 

“ Don’t  tell  our  husbands,  don’t  tell  our  brothers, 

Our  uncles,  our  nephews,  our  fathers,  or  our  mothers, 
That  we  dabble  on  the  Stock  Exchange  !” 

II. 

Sweet  the  scented  breath  of  tender  maiden, 

As  she  whispers  hope  to  sighing  lover, 

But  with  quite  diffrent  tones  *tis  laden, 

When  asking  us  to  44  carry  over  !” 

Ah,  the  dark  side  of  speculation, 

The  little  darlings  take  it  ill ! 

And  rather  shirk  their  liquidation, 

And  look  askance  at  our  Broker’s  bill ! 

Or  use  this  plea  if  we  feel  irate, 

44  You  see,  our  dressmaker  will  not  wait !” 

Then  sweetly  say,  etc. 
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No.  5.— («)  Choeus. — “ BAKEEESS  MARGOT.” 
(i b ) Song.— “ MY  SISTERS  AND  MYSELF.” 
Maegot  and  Choeus. 

Choeus.  Bakeress  Margot,  with  her  sack  is  coming, 
Now  for  operations  hot ! 

People  do  say  there's  no  summing, 

Of  the  money  she  has  got ! 

Yerily  some  folks  are  lucky 
In  what  they  do  l 

Tho’  we  must  also  say  she’s  plucky, 

With  brass  enough  for  two  ! 

Song. 

I. 

Mae.  My  sisters  and  myself  you  know, 

Well ! all  save  I have  got  a match, 

We  were  a baker's  dozen,  so,, 

We  might  have  well  been  call’d — the  batch  ; 
And  here  I am,  a baker  yet, 

The  “ little  bit  in  ” I like  to  give, 

The  poor  folk  I never  do  forget, 

For  poor  as  well  as  rich  must  live. 

Befeain  and  Choeus. 

Still,  in  the  coppers  rolling  come, 

And  gold  is  baked  from  crust  and  crumb  ! 

And  I am  known  all  Paris  through. 

As  being  a person  well-to-do  ! 

II. 

Mae.  I’ve  speculated  like  the  rest, 

In  Mississippi  made  a lot, 

But  there’s  a void  within  my  heart, 

And  Mississippi  fills  it  not ! 
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No.  6 


I 

i 


Of  course,  love  is  the  void  I mean, 

Or  rather  its  absence  I should  say, 
Yet  still  the  man  I’ve  never  seen, 

Who’ll  bear  me  and  my  wealth  away, 

Refrain  with  Chorus. 

Still  in  the  coppers,  etc. 


. — Ballad. — “ ’TIS  SO  GOOD  TO  HAVE  A 
SWEETHEART.” 

Toinette. 

I. 

The  first  tears  of  my  girlhood, 

Were  for  a broken  toy, 

But  soon  I found  another, 

And  grief  was  turn’d  to  joy  ; 

But  losing  one’s  first  lover, 

Is  harder  still,  no  doubt ! 

’Tis  so  good  to  have  a sweetheart, 

’Tis  so  bad  to  be  without ! 

II. 

We  two  were,  oh!  so  happy, 

Our  life  one  long  delight ; 

We  quarrell’d  all  the  morning, 

And  made  it  up  at  night  ! 

Where  can  I find  another, 

Will  let  me  chide  and  pout  ? 

’Tis  so  good  to  have  a sweetheart, 

’Tis  so  bad  to  be  without ! 
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No.  7. — ( a ) Chorus  and  Scene. — “ WHAT’S  THIS  WE 
HEAR  ?” 

Tutti  and  Chokus. 

Chor.  What’s  this  we  hear  ? What’s  this  we  see  ? 

The  soldiers  hither  trotting  ! 

Folks  won’t  let  politics  a-be, 

And  must  and  will  get  plotting ! 

Toin.  (Then  you  think  you  will  succeed  ? 

Mar.  Of  course  I do,  indeed  ! 

Fear  nothing,  child,  I’ve  promised  to  protect  you, 
But  don’t  look  glum,  or  else  these  ferrets  will  sus- 
pect you  ! 

- Then  we’re  lost — you  and  I ! 

Toin.  All  right,  my  dear,  I’ll  try  !) 

Com.  Wherever  is  a thoroughfare, 

Or  lane,  or  court,  just  put  a soldier  there  ! 

And  let  no  man  the  cordon  pass, 

Nor  old,  nor  young,  nor  man,  nor  lass  ! 

Mar.  Not  even  me  ? 

Com.  Your  name  ? 

Mar.  Margot ! 

Bakeress,  don’t  you  know  ? 

My  oven’s  hot,  the  batch  is  on, 

Prithee,  sweet  sir,  let  me  begone  ! 

Com.  I do  not  want  the  bread  to  burn, 

And  so,  my  dear,  you  may  return  ! 

(to  Soldiers)  Let  her  then  pass  who’s  known  to  you, 

As  being  a person  well  to  do ! 

Mar.  You’ll  pass  also  my  lackey  grand  ? 

Com.  He  does  not  seem  to  be  on  hand  ? 

Mar.  Where’s  he  got  to  ? 

Com.  ’Tis  provoking ! 

Mar.  In  some  wine- shop  ! 

Toin.  Drinking,  smoking ! 

Com.  Just  tell  the  fuddling  knave  to  come  ! 

(calling  off)  D’ye  hear  ? or  are  you  deaf  and  dumb  ? 
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Enter  Bernadille  dressed  as  Coquebert. 

Quintett  and  Chorus. 

Ber.  All  right,  all  right,  all  right ! 

I am  not  deaf,  at  least  not  quite ! 

Ensemble. 

Mar.  Ah ! what  a beau  ! I feel  a flutter  at  my  heart ! 
Toin.  Ah  ! what  a beau ! to  think  that  from  him  I’ve  to 
part ! 

Com.  The  bakeress  is  young,  the  livery  is  fine  ! 

I wouldn’t  grumble  if  his  place  were  mine  ! 

Mar.  Heart,  my  heart,  he  does  look  fine  ! 

Toin.  But  I know  his  heart,  his  heart  is  mine! 

Becit. 

Mar.  Did  ever  folk  such  conduct  see  ? 

And  I,  a dame  of  qualitee  ! 

Lazy,  tippling,  varlet,  that  ye  be ! 

Song  and  Chorus.— (c)  “WE  DRANK  IT  ONCE.” 
Bernadille. 

I. 

Ber.  They  drank  a health  in  yonder  inn, 

The  toast  they  gave  us  was  “ The  Force !” 
Defenders  of  our  kith  and  kin, 

(to  Com.)  Your  name  was  coupled,  sir  of  course! 

On  occasion  so  proud, 

No  heel-taps  were  allow’d  ! 

We  drank  it  once,  we  drank  it  twice, 
Hip-hip-hurra’d,  then  drank  it  thrice ! 

So  popular  you  are,  I bet 

Your  health,  my  friends  are  drinking  yet ! 

Chor.  They  drank  it  once,  etc. 


Bee. 
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II. 

They  were  your  friends  who  quaff’d  the  can, 
And  shouted  loud  till  they  were  hoarse, 
Because  you  see,  they,  to  a man, 

Were  very  well  known  to  the  force  ! 

Yes,  real  Simon  Pures, 

And  all  friends,  sir,  of  yours  ! 

We  drank  it  once,  etc. 


No.  8. — Finale  to  Act  I: — “ YOU  ABE  FBEE.” 

Tutti  and  Chokus. 

Com.  You  are  free  to  go  away, 

With  your  decorative  valet, 

Whose  features  do  in  no  way  tally, 

With  the  vile  wretch  we’ll  catch  to-day ! 

Mae.  My  man  and  I are  free  then  to  depart  ? 

Oh  ! what  a head  he  has  and  what  a heart ! 

Song  and  Chorus. 

I. 

I fancy  that  I,  being  wealthy, 

Must  make  a tour,  I don’t  know  where, 

And  being  young  and  strong,  and  healthy, 

I think  I could  stand  Angleterre  ! 

Live  upon  Bifteck, 

Gin,  my  liquor  be, 

Ah ! little  would  I reck, 

If  he  were  with  me  1 
Protected  so  who’d  not  be  a rover  ? 

Or  bravely  sail  the  wild  water  over, 

Be  even  ill  from  Calais  to  Dover, 

With  him  by  my  side  I could  all  deride ! 

Chor.  Protected  so,  etc. 
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II. 

Mar.  If  the  “ Lormaire  ” me  should  offer. 

Tete-a-tete  dinner  in  the  Tow’r, 

“ Plnm-poudin”  and  “ Pill-ill  ” should  proffer, 

Still  in  that  luxurious  hour, 

My  courage  would  not  veer, 

Did  I only  glance, 

At  that  emblem  dear. 

Of  my  own  sweet  France ! 

Protected  so,  etc. 

Eecit. 

Flam.  & Muf.  We’ve  got  him ! He  could  not  defy. 

Our  eagle  eye,  our  eagle  eye  ! 

Com.  Despite  the  sneers  of  papers  rude. 

Not  many  things  the  watchful  Force  elude  ! 

Ensemble  and  Chorus. 

Mar.  Sweet  sir,  may  we  hope  that  you  are  satisfied  ? 

To  please  your  worship’s  excellence  our  utmost  we 
have  tried ! 

For  oh,  sir,  we’re  sure  our  word  you  may  believe. 

It  would  be  waste  of  time  to  try  you  to  deceive  ! 
Com.  Oh  yes  ! rest  assur’d  that  I am  satisfied  ! 

AIL  Then  come  whate’er  betide, 

The  police  is  satisfied  ! 

Toin.  {to  Margot)  Now  then,  as  woman  unto  woman, 
You’ll  give  my  sweetheart  back  to  me  ? 

You  never  could  be  so  inhuman. 

As  faithless  to  your  friend  to  be ! 

Mar.  No,  no,  Toinette,  I’ll  not  forget ! 

Flam,  {to  Com.)  Just  let  the  bakeress  away  ! 

Del.  And  then  we’ll  pounce  upon  our  prey  ! 

Chor.  We  hope,  sweet  sir,  etc. 


End  of  Act  I. 
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ACT  II. 


The  Fans  Halles,  with  Margot’s  Bakery  and  Sweetstuff-shop * 

No.  9. — (a)  Chorus  and  Air. — “ HEBE  ABE 
BAEGAINS.” 

(b)  Song. — “ SWEET  JAM  TAET.” 

Bavannes,  Pages,  and  Chorus. 

Chor.  Here  are  bargains  whacking, 

What  may  you  be  lacking  ? 

Please  to  name  your  price. 

We  don’t  mind  a sacrifice, 

Buy,  buy,  buy ! 

Ere  the  market’s  rising, 

Buy,  buy,  buy  ! 

All  we  sell  is  fresh  and  appetizing ! 

Gentle,  simple,  come  and  buy  ! 


Eav.  & Chorus.  When  bor’d  to  aggravation, 


By  silks,  toupees,  and  puffs, 

’Tis  quite  a new  sensation, 

To  mingle  with  the  roughs  ! 

I think  I could  manage  now  a nice  jam  tart  ! 
Produce  some  samples  of  your  art ! 

If  connoisseurs  there  be, 

In  tart  or  jam  ’tis  we  ! 


Mar.  [entering)  Gentlemen  ! observe  that  tart ! 


[The  Pages  enter . 


Song. 

I. 

Eav.  Sweet  jam  tart ! what  a holy  feeling 
Comes  o’er  us  as  on  thee  we  gaze, 


Uv  W ^ 1 ^ vw 
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Dear  jam  tart ! mem’ry  o’er  us  stealing, 

Brings  back  again  our  childhood’s  days ! 

Our  earliest  love  was  thee  and  . . . .mother, 
(Perhaps  of  the  two  thou  didst  own  our  heart ;) 
There  was  no  grief  thou  could’st  not  smother, 

My  friend,  my  comforter,  my  tart ! 

Pages.  Just,  kindly  girls,  bring  round  that  tray. 

Soub.  They’re  newly  made  to-day  ! 

Refrain. 

Mar.  Just  taste  me  that ! with  glistening  eye, 

You’ll  tell  me  that  it  is  no  vulgar  pie  ! 

Chor.  Let  us  try,  let  us  try, 

For  it  is  no  vulgar  pie  ! 

Old  memories  throng, 

Around  the  heart, 

Of  days  sweet  as  thyself,  oh  tart ! 

II. 

Older  grown,  we  take  to  affecting, 

Champagne,  and  truffles,  and  what  not, 

And  we  blush  at  even  recollecting, 

The  humble  whelk,  the  chestnut  hot ! 

Such  weakness  perchance  the  world  will  pardon, 
And  good  may  still  live  in  the  heart, 

But  oh  ! beware,  lest  it  should  harden, 

Against  your  early  childhood’s  tart  ! 

Pages.  Just,  kindly  girls,  etc. 


No.  10. — Romance. — “ FAR  APART.” 
Toinette. 

I. 

If  you  tell  me  he  is  in  danger, 

Whose  life  is  more  than  life  to  me, 

If  I must  feign  to  be  a stranger, 

Nor  for  long  my  lov’d  one  see, 

I can  but  try  schooling  my  heart, 

Ah  ! ’tis  so  hard  when  far  apart ! 


/ 
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II. 

Oh  ! I could  be  a brave  little  woman, 
Were  his  arm  around  me  thrown, 
Only  one  needs  be  more  than  human, 
Left  as  I am  unfriended,  alone  ! 

I can  but  try  to  school  my  heart, 

Ah  ! ’tis  so  hard  when  far  apart ! 


No.  11.—“  THE  COALMAN  AND  THE  MILLER.’"' 
An  Idyll  in  Black  and  White. 

Margot. 

I. 

Two  lovers  once  a lady  had, 

One  was  a miller  to  his  trade  ; 

Whilst  odd  enough  the  other  lad 
Out  of  small  coals  a living  made  ! 

Now  from  this  fact,  (as  will  appear, 

To  the  well  constituted  mind), 

Came  a result  at  first  sight  queer, 

But  which  on  reflection  you’ll  find  .... 

That  one  of  her  lovers  was  black,  was  black, 

The  other  young  man  he  was  white,  was  white* 
The  one  as  black  as  the  coals  in  his  sack, 

The  other  like  fine  flour  was  pure  and  bright. 

Chor.  Oh  ! one  of  her  lovers,  etc. 

II. 

Mar.  When  Mister  Miller  breathed  his  flame, 

On  her  fair  cheek  he’d  leave  a track, 

So  did  the  collier,  much  the  same  : 

One  mark  was  white  and  the  other  black  ! 

Thus  the  neighbours  knew  right  well, 

Miller  or  collier’s  courting  day, 

For,  casting  an  eye  upon  the  belle, 

Each  one  to  the  other  would  say : 

’Tis  the  collier  to-day  for  she’s  black',  all  black* 
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To-morrow  the  miller,  all  white,  all  white, 
The  one  as  black  as  the  coals  in  his  sack, 

The  other  like  fine  flour  so  pure  and  bright ! 
Chor.  Oh  ! one  of  her  lovers,  etc. 


No.  llj. — Exit  of  Detectives. 

Oh  ! one  of  her  lovers  was  black,  was  black, 

The  other  young  man,  he  was  white,  was  white, 
The  one  was  black  as  the  coals  in  his  sack, 

The  other  like  flour  pure  and  bright ! 


No.  12.  (a)— Chorus. — “THE  MEN  OF  DOUGH.’1 
(b)  Baker’s  Song. — “ AN  ARRANGEMENT  WE’RE 
IN  WHITE.” 

Bernadille  and  Chorus. 

The  men  of  dough 
Come  from  below, 

From  fiery  atmosphere  of  ovens, 

Faith,  these  bakers  are  not  slovens  ! 

( b ) The  Baker’s  Song. 

Bernadille. 

I. 

An  arrangement  we’re  in  white, 

Or  a symphony  in  dough, 

Seldom  seen  by  eyes  polite, 

For  we  are  consider’d  low  ! 

Yet  we  are  nocturnes  in  flour, 

Picturesque,  that  is,  at  least, 

From  midnight  hour,  from  midnight  hour, 

We  watch  a rising  in  the  yeast  ! 

Refrain. 

Ah  gentles,  don’t  forget, 

’Tis  we  the  sponge  who  set, 

Quarter,  half,  or  whole, 

Whence  comes  your  breakfast  roll ! 

Ah  gentles,  etc. 


Chor. 


Ber. 


Chor. 
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II. 

If  tli*  inquiring  mind  should  say, 

“ Tell  me  where  is  fancy  bred  ?” 

I’d  reply  that  upper  day 

Never  lights  upon  our  head  ! 

Ye  who  have  your  halls  and  groves, 
Think  of  us  whose  joys  are  few, 

We  have  the  loaves,  we  have  the  loaves, 
But  ah  ! the  fishes  come  to  you  ! 

So  gentles,  don’t  forget,  etc. 


No.  18.— -Quintett  with  Chorus. — “ BE  OFF  ! MY 
# MEN.” 

Margot,  Bernadille,  Commissary,  Flam  and 
Muffle,  Coquebert,  and  Chorus. 

Mar.  Be  off!  my  men,  and  see  ye  quench  your  thirst ! 
Com.  No  ! stop  ! the  prisoner  must  see  them  first  ! 

Chor.  The  prisoner  ! what  prisoner  ? 

Enter  Flam  and  Muffle  bringing  in  Coquebert. 

Flam.  jjere  jg  the  prisoner  ! 

Mar.  (My  other  lackey  !) 

Com.  ( to  Coq.)  The  presence  of  this  man  is  proof  of  our 
sagacity, 

If  proof  indeed’s  required  of  the  Force’s  perspicacity  ! 
(; to  Coq.)  We  know  your  double’s  here, 

So  point  out  which  is  he, 

And  do  so  without  fear. 

Come  ! after  that,  you’re  free  ! 

Ensemble. 

Mar.  0 agony,  despair  ! 

Ber.  0 agony,  despair  ! 

Coq.  I would  myself  like  to  trounce  him, 

And  if  the  rascal’s  there, 

Why,  quickly  I’ll  denounce  him  ! 


Ber. 


I 
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Tutti.  Ah  ! how  thrilling  the  situation, 

Our  brow  is  damp  with  perspiration, 

Mar.  And  I quiver,  I quiver,  I quiver,  I quiver  with 
fright ! 

Ber.  0 I quiver,  quiver,  quiver,  quiver,  quiver  at  his 
spite ! 

Coq.  0 I quiver,  quiver,  quiver,  quiver,  quiver  at  her 
sight ! 

Com.  0 I quiver,  quiver,  quiver,  now  I’ve  got  the  plotter 
tight ! 

Mar.  0 I quiver,  quiver,  quiver,  quiver,  what  a dreadful 
plight ! 

Chor.  Something  strange  and  new, 

We  fancy  will  ensue  ! 

Tutti.  Now  let’s  be  dumb  ! 

The  thrilling  situation’s  come  ! 


No.  18^. — Exit. — “ GENTLES,  DO  NOT  FOEGET.” 

Chorus. 

Ah,  gentles,  don’t  forget ! 

’Tis  we  the  sponge  who  set, 

Quarter,  half,  or  whole, 

Whence  comes  your  breakfast  roll ! 

No.  14. — Air.— -“YES  ! YOU  AEE  FEEE  !” 
Bernadille. 

I. 

Yes  ! you  are  free,  all  ties  are  broken, 

Yesterday  one,  to-day  we’re  twain, 

Hands  are  unloos’d,  the  last  word  spoken, 

Like  you  I am  heart-free  again  ! 

Free  of  thine  empire,  sway’d  yet  so  lightly, 

(Why  should  one  under  tyranny  fret  ?) 

Free  from  thy  fetters  pressing  so  slightly, 

Free  to  do  all  ...  . except  forget ! 

Ah  ! ev’ry  tie  is  broken,  etc. 
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II. 

Now  I am  free,  why  should  I fear  thee  ? 

Therefore  I think  all  day  of  thee, 
Therefore  I keep  thy  image  near  me, 
Scathless  I do  so,  being  free, 

Ev’ry thing  from  the  day  I first  met  thee, 
Lives  yet  again  at  memory’s  call, 

Nay,  do  not  think  that  I regret  thee, 

’Tis  but  a day-dream — that  is  all ! 

For  ev’ry  tie  is  broken,  etc. 


No.  15.— Finale  to  Act  II.— “ IN  US  YOU  SEE  A 
COUBT.” 

Tutti  and  Chorus. 

In  us  you  see  a court  of  honour  ! 

And  when  a girl  behaveth  wrong, 

The  court  will  straightway  sit  upon  her, 

Now  then,  the  case  just  bring  along  ! 

Margot  there’s  done  a crime  ! 

’Gainst  our  old  market  laws ! 

Enter  the  Pages . 

1st  P.  For  a row  we’re  in  time  ! 

2nd  P.  And  a lover’s  the  cause  ! 

Toin.  0 one  day  my  sweetheart  got  into  a scrape, 

And  she  hid  him  below, 

Saying  that  so  he  would  escape ! 

And  she  swore — yes,  she  swore, 

And  on  it  we  clasp’d  hand, 

She  would  restore  him  I adore, 

Immediate  on  my  command  ! 

Now  friendship  and  all  she  abuses, 

To  give  my  lover  up  refuses, 

Yes  ! Madam,  if  you  please,  refuses  ! 

Chor.  This  is  not  good  feminine  form ! 

Toin.  No  ! is  it  ? Am  I not  right  to  storm  ? 


Chor. 

Toin. 
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Chorus. — Judgment  of  the  Court. 

Chor.  To  sneak  another’s  lover, 

May  seem  an  action  deft, 

But  all  we  can  discover, 

Is  that  it  is  a theft ! 

So  now,  no  longer  tripping, 

Give  him  up,  give  him  up, 

Or  p’raps  you’ll  find  some  slipping, 

Betwixt  the  lip  and  cup  ! 

We  strongly  disapprove 
Of  larceny  in  love, 

And  if  she  speaks  the  truth, 

You’ve  embezzled  Toinette’s  youth  ! 

To  sneak  another’s  lover,  etc. 

Kecit. 

Am  I to  blame  if  a simpering  barmaid, 

Could  not  keep  him  who  now  sighs  for  me  ? 

Tho’  perhaps  there  are  others  who  are  made 
To  ensure  sweet  constancy  ! 

It  isn’t  true  ! 

Toinette  ! 

Margot ! 

Chor.  Come  ! do  not  fight ! No,  no,  no,  no  ! 

Toin.  He  don’t  love  you  ! 

Mar.  Toinette ! 

Toin.  Margot  ! 

Chor.  Come  ! do  not  fight ! No,  no,  no,  no  ! 

1st  P.  Happy  thought ! have  the  young  man  here  ! 

2nd  P.  Then  let  him  choose,  himself,  his  dear  ! 

Chor.  Yes  ! let  us  have  the  young  man  here,  etc. 

Enter  Bernadille  from  trap . 

Ber.  I thought  that  I heard  some  one  call  ? 

Or,  not  to  mince  the  matter,  bawl ! 

Tom  } between  lls  two,  m&ke  your  choice ! 

Chor.  Make,  sir,  your  choice  ! 


Mar. 


Toin. 

Mar. 

Toin. 
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T^oin*  }^n  w^ose  a^ec^on  you’ll  rejoice? 

Chor.  You’ll  rejoice  ! 

Pages.  1 In  a word  you  have  to  decide, 

Soub.  j Whom  you  now  will  take  for  bride  ! 

Duo  of  Souvenirs. 

Mar.  Why  so  silent  ? you  who  have  pray’d  me, 
With  tender  glance  and  whisper  low  ? 

Toin.  Ah  ! remember  the  vows  you  made  me, 

By  happy  twilights  long  ago  ! 

Mar.  If  you’d  prefer  a vow  unspoken, 

You  need  only  squeeze  my  hand ! 

Toin.  I’ll  be  content  with  silent  token, 

Press  my  hand,  I’ll  understand  ! 

Ensemble. 

Mar.  ) No  matter  what  sky’s  above  thee, 

Toin.  } Let  it  smile,  let  it  frown, 

Ah  ! still  I’ll  love  thee,  I love  thee  ! 

Recit. 

Ber.  {aside)  To  have  two  ladies  a-pulling  their  caps, 
Young,  beautiful  and  Parisian, 

For  callous  youth  may  have  charms  perhaps, 
But  for  me  the  prospect’s  not  Elysian  ! 
Pages.  Make  up  your  mind  ! 

Don’t  hang  in  the  wind  ! 

Ber.  Yes — but  I would 

Mar  ) 

,poiN-  j-  Come ! no  excuse,  sir ! 

Ber.  0 if  I could 

Chorus.  No  further  truce,  sir  ! 

Ber.  How  happy  could  I be,  were  t’other  one  away 
Chor.  0 that  of  course  you’re  bound  to  say, 

Get  on  ! we  can’t  wait  all  the  day ! 

Ber.  To  have  two  ladies  a-pulling  their  caps, 
Young,  lovely  and  Parisian — 
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Chor.  0 that,  of  course,  you’re  bound  to  say, 

Get  on  ! we  can’t  wait  all  the  day  ! 

Com.  ( entering ) He  wants  to  think  it  seems  to  me, 

And  for  reflection  where  could  he, 

Be  half  so  well  as  in  a prison  cell ! 

Mar.  I do  not  understand  you  clearly ! 

Com.  Indeed  ! and  yet  you  love  so  dearly, 

’Tis  with  pain  you  must  he  told, 

That  your  friend’s  a plotter  bold ! 

And  must  be  cast  in  prison  hold ! 

Chor.  Prison  hold ! 

Market  Marseillaise. 

Mar.  The  timid  deer  will  turn  at  bay, 

When  by  the  hunters  hardly  prest, 

The  gentlest  bird  upon  the  spray, 

Will  watch  and  guard  its  nest ! 

And  so  shall  we — tho’  weak  of  will, 

If  you  but  rob  us  of  our  love  ! 

We  who  have  hearts  to  throb  and  thrill. 

Shall  we  be  less  than  deer  or  dove  ? 

Ah  ! no,  maidens,  no  ! 

Think  of  your  sweethearts,  think  of  your  sweet- 
hearts, 

And  shall  it  be  said,  you  meekly  let  them  go  ? 
Chor.  Ah  ! no,  maidens,  etc. 

Becit. 

Com.  I regret  that  official  duty, 

Does  not  accord  with  the  views  of  Beauty, 

(to  Ber.)  Now,  my  man,  you  come  away  ! 

Ber.  Just  half  a second,  just  half  a second  ! 

(to  Women)  0 my  friends,  I’d  rather  with  you  stay  1 

1\T  a "J 

Toin  j no>  shall  no^  caP^ure  you  to-day  ! 
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Barricade  Chorus. 

Chor.  We’ve  something  first  to  say  ! 

Now  then,  police,  for  you, 

Bring  on  your  soldiers  too, 

We  don’t  fear  weapons  glancing, 

You’ve  heard  our  market  strains, 
All  therefore  that  remains, 

Is  now  to  teach  you  dancing  ! 

On,  maidens,  on ! 

Think  of  your  sweethearts,  etc. 


End  of  Act  II. 
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ACT  III. 


End  of  First  Tableau. 
No.  16. — Melodrame. 


Second  Tableau. 


No.  17. — Watteau  Chorus  and  Dance. * 
“ THERE  IS  A PERFUME.” 


S.S.T.B. 

There  is  a perfume  on  the  breeze, 

And  a music  in  the  trees, 

Thro’  the  mazy  dance, 

Now  let  us  in  the  moonlight  glance  ! 

Now  from  the  lamp-light  hie  away  ! 

In  dark  alley  let  us  stray ! 

There  soft  silence  and  the  night, 

To  whisper’d  vow  of  love  invite  ! 

* Music  by  Louis  Gregh.  Published  by  J.  Williams,, 
Berners  Street,  W. 


( 29  ) 


No.  18. — Komance. — “PAETED.’ 
Toinette. 

I. 

’Tis  the  rose-realm  of  pleasure, 
Where  the  light-hearted  throng, 

Glide  from  song  into  measure, 

Or  from  dance  into  song  ! 

But  the  music  to  me 
Falletli  sad  as  a sigh  ! 

And  how  this  may  be, 

0 my  heart,  tell  me  why  ? 

Ah  ! pity  me,  for  I am  lonely, 

I’ll  hold  me  to  his  heart  no  more, 

The  voice  that  made  my  music  only. 
Is  silent,  and  life’s  charm  is  o’er  l 


II. 

In  this  still  night,  if  ever, 
Should  a love-tale  he  told, 
But  I’ll  list  again  never, — 

That  sweet  music  of  old ! 
Happy  be  ! while  you  may, 
Maidens,  tender  and  true. 
Dance,  sing,  and  be  gay, 

For  your  love  bides  with  you  ! 

Ah  ! pity  me,  etc. 
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No.  19.— (a)  Chorus.— “WE  NOW  SHALL  HAVE 
OCCASION.’’ 

( b ) Esthetic  Song. — “ DADO-ISM.” 

Chorus. 

We  now  shall  have  occasion  ample, 

To  criticise  the  new  noblesse, 

The  Panamas  will  be  a sample, 

Of  how  such  people  speak  and  dress  ! 

Now  ’tis  meet 
That  we  greet 

The  Marquis  and  his  lady  sweet ! 

Enter  Margot  and  Coquebert. 

^Esthetic  Song. — “ DADO-ISM.” 

Margot  and  Chorus. 

I. 

Our  ancient  creed  of  decoration, 

Is  fast  becoming  quite  effete, 

And  if  you’d  know  the  last  sensation, 

We’re  nothing  now  if  not  aesthete  1 
In  notions  dark  of  Art  I pined, 

And  had  a hankering  for  beauty, 

But  oh  ! my  utter  joy  to  find, 

All  ugliness  my  duty  ! 

And  now  between  me  and  the  herd, 

There  is  a perfect  schism, 

Intensively  intense  I live, 

In  a state  of  “ dado-ism  !” 


Mar. 

J 

1 1 


Chor.  Intensively  intense,  etc. 
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II. 

I love  th’  aesthetic  melancholy, 

Of  sickly  green  on  wall  and  dress, 
The  yellow  sun-flow’rs  big  and  sprawly, 
Are  quite  too  utter  loveliness  ! 

I play  upon  a double  bass, 

And  wear  the  up-and-down-est  frocks, 
And  from  my  aesthetic  sallow  face, 

Stick  out  intense  my  bird-nest  locks  ! 

For  now  between  me,  etc. 


No.  20. — Song. 
Eebnadille. 


I. 

All  is  past ! The  dream  is  over, 

And  I awake  to  dream  no  more  ! 

Ne’er  to  meet  as  lover,  lover, 

Ne’er  to  count  the  moments  o’er  ! 

Yet  the  fervent  vow  so  soon  forgot, 

Was  uttered  yesterday, 

Whilst  thy  heart  thou  gavest  (didst  thou  not  ?) 

For  ever  and  for  aye  ! 

If  farewell  can  e’er  be  spoken, 

To  one  who  haunts  me  like  a spell, 

Whose  empire  o’er  me  is  unbroken, 

Then,  oh ! my  darling  I now,  farewell ! 


II. 

All  is  past  and  mem’ry  only 
Can  give  one  ray  of  light  to  me, 
One  beam  of  light  to  him  all  lonely, 
Drifting  far  on  life’s  dark  sea. 
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Yet,  that  hope  like  dawn  of  Morning  light, 
Is  that  we’ll  meet  again ; 

That  a happier  day  will  sure  requite 
My  sorrow  and  my  pain. 

If  farewell  can,  etc. 


No.  21.— FINALE. 

Tutti  e Coro. 

Eeprise  of  Market  Marseillaise. 


END  OF  OPERA. 


MINSTER  WINDOWS 


Pinsuti’s  Great  Success  ! 
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I knelt  in  the  shadowy  Minster,  At  the  ho  - ly  ves-per  hour, 


I knelt  in  the  shadowy  Minster, 

At  the  holy  vesper  hour, 

But  in  my  heart  was  a sorrow 
That  defied  its  soothing  pow’r ; 

“ My  life  is  darken’d  for  ever,” 

I cried  in  my  passionate  pain  ! 

“ Why  kneel  where  the  happy  are  kneeling  ? 
All  wishes  and  pray’rs  are  vain.” 

And  casting  my  sad  eyes  upward — 

As  my  heart  was  by  anguish  wrung, — 

A shower  of  je well’d  radiance 

On  the  pillar  beside  me  was  flung  : 

It  came  from  the  western  window, 

With  the  sunset  all  ablaze, 

Where  Martyr  and  Saint  were  painted — 
And  I could  not  choose  but  gaze. 

And  methought,  as  I gaz’d,  that  a lesson 
From  the  storied  pane  did  shine, 

And  patience  and  hope  were  taught  me, 

By  a sorrow  greater  than  mine  ! 


Published  in  E flat  ( Compass , B to  E) ; F (Compass,  C to  F ) ; 
G ( Compass , D to  G). 


Post  Free,  Two  Shillings. 


J.  B.  CRAMER  & CO.,  201,  REGENT  STREET,  W. 


1 


LIST  OF  OPEEETTAS 

SUITABLE  FOR  REPRESENTATION  AT 

SCHOOLS,.  PRIVATE  THEATRICALS,  ETC. 


Nett. 

1.  THE  SLEEPING  QUEEN.  By  M.  W.  Balfe  . £ 6 

2.  THE  MAGIC  MELODY;  ok,  FORTUNIO’S 

SONG.  Music  by  J.  Offenbach.  . . .26 

S.  THE  BARBER  OF  BATH.  Music  by  J.  Offenbach  1 0 

4.  THE  CRIMSON  SCARF.  Music  by  I.  E.  Legouix  2 6 

5.  UP  THE  RIVER.  Music  by  Herve  . . .10 

6.  MY  NEW  MAID.  Music  by  C.  Lecocq  . .10 

7.  THE  SEA  NYMPHS.  Music  by  C.  Lecocq  . 2 6 

8.  FASHION.  ByW.C.  Levey  . . . .20 

9.  “ M.D.”  By  Odoardo  Babri  . . . .40 

10.  NEMESIS.  Music  arranged  by  J.  Fitzgerald  . 1 0 

Nos.  1 to  8 are  Complete  with  Dialogue. 


J.  B.  CRAMER  & CO.,  201,  REGENT  STREET,  W. 


COMPLETE  OPERAS. 


Vocal  P. -forte 
Score.  Score. 


MADAME  FAVART  (Offenbach)  ...  nett  8 

d. 

0 

s. 

2 

d. 

6 

THE  MAGPIES  (Les  Bavards)  (Offenbach)  ,, 

8 

0 

2 

6 

MARIETTA  (Mdme.  L’Archiduc)  (Offenbach)  „ 

8 

0 

2 

6 

LA  BOULANGERE  (Offenbach) 

8 

0 

2 

6 

WHITTINGTON  (Offenbach)  ...  ... 

8 

0 

2 

0 

LA  CREOLE  (Offenbach) 

8 

0 

2 

6 

LE  VOYAGE  DANS  LA  LUNE  (Offenbach)  „ 

8 

0 

2 

6 

LA  FILLE  DU  TAMBOUR  - MAJOR 
(Offenbach) 

8 

0 

2 

6 

LES  MOUSQUETAIRES  (Louis  Varney)  ,, 

8 

0 

2 

6 

THE  POLLIES  OF  A NIGHT  (V.  Gabriel)  „ 

8 

0 

... 

BRIDE  OP  SONG  (Sir  Julius  Benedict)  ,, 

8 

0 

ISLAND  OP  CALYPSO  (E.  J.  Loder) 

8 

0 

THE  RIYER  SPRITE  (P.  Mori) 

8 

0 

LORETTA  (L.  H.  Lavenu)  

8 

0 

Libretti  are  published  to  most  of  the  above  Operas . Price  6d.  \ 

nett. 

J.  B.  CRAMER  & CO.,  201,  REGENT  STREET,  W. 


HENRY  PARKERS 

NEW  AND  SUCCESSFUL  COMPOSITIONS 


FOR  THE  PIANOFORTE. 


BON  JOUR 

^PAMELA.  Gavotte 

*CLARISSA.  Minuet 

CONVENT  MUSIC.  Melodie.  Illustrated  Frontispiece  . 
HANDEL’S  MINUET.  From  “ Samson .”  Transcription 

*LULLI’S  MINUET.  Transcription 

LULLI’S  GAVOTTE.  Transcription 

*DOROTHEA.  Sarabande 

MADAME  FAVART.  Fantasia  on  Offenbach’s  popular  Opera 

Ditto  Ditto  Ditto  Duet 

LA  FILLE  DU  TAMBOUR-MAJOR.  Fantasia  on  Of enbach’s  Opera 
Ditto  Ditto  Ditto  Duet 

LES  MOUSQUETAIRES.  Duet  on  Varney’s  Opera 
THE  CAPTIVE  AND  THE  BIRD.  Transcription  of  favourite 

Song  from  “ Les  Mousquetaires  ” 

LA  BOULANGERE.  Fantasia  on  Ofenbach’s  Opera 

VALSE  DE  CONCERT 

AU  RE  VOIR.  Galop  de  Concert 

THREE  SHORT  DUETS.  Of  moderate  difficulty  . 


s.  d. 
8 0 

4 0 
4 0 
4 0 
3 0 
3 0 

3 0 

4 0 
4 0 
4 0 
4 0 
4 0 
4 0 

4 0 
4 0 
4 0 
4 0 
4 0 


# Also  for  Full  Orchestra , price  5s.,  Septett  3 s.  6d. 


ALSO 

THE  SCALES,  AND  HOW  TO  PLAY  THEM : Containing  all  the 
Major  and  Minor  Scales,  in  Octaves,  Sixths,  and  Thirds,  and  also 
the  Chromatic  Scale,  with  Preliminary  Exercises  and  Observa- 
tions on  the  Touch.  By  Henry  Parker  . . . . *30 


J.  B.  CRAMER  & CO.,  201,  REGENT  STREET,  W. 


HENRY  PARKER’S 
POPULAR  SONGS  AND  BALLADS 


s i d, 

CLOSE  TO  THE  THRESHOLD.  In  B Flat 4 0 


(With  Accompaniment,  ad  lib,  for  Flute,  Violin,  or  ’Cello.) 


Ditto.  InG..  

. . 

. . 

.. 

4 

0 

MY  TREASURES.  In  E Flat.  Sung  by  Madame  Patey 

. . 

4 

0 

Ditto.  In  F 

. . 

4 

0 

Ditto.  InG.. 

. . 

4 

0 

ACROSS  THE  RIVER.  In  D . . 

. . 

4 

0 

Ditto.  In  E Flat 

. . 

4 

0 

Ditto.  In  F . . 

. . 

4 

0 

IN  THE  ORCHARD.  In  D 

. . 

• . 

4 

0 

Ditto.  In  E 

. . 

. . 

4 

0 

WHAT  TIME  SHALL  BRING.  In  D 

• . 

4 

0 

Ditto.  Ditto.  In  E Flat 

. . 

4 

0 

Ditto.  Ditto.  In  F 

. . 

. . 

4 

0 

FOR  LOVE  AND  SPAIN.  In  F Minor 

. . 

4 

0 

Ditto.  Ditto.  In  G Minor 

. . 

. . 

4 

0 

THREE  TOKENS.  In  C 

. . 

. * 

4 

0 

Ditto.  In  E Flat  . . 

. . 

. . 

4 

0 

Ditto.  In  F 

. . 

4 

0 

PARTED  NEVER  MORE.  In  E Flat  . . 

. . 

4 

0 

Ditto.  Ditto.  In  F 

. . 

4 

0 

Ditto.  Ditto.  In  G , . 

. . 

. . 

4 

0 

IN  THE  DUSK  OF  THE  TWILIGHT. 

Tyrolienne  Duet. 

For 

Soprano  and  Contralto  . . 

. . 

4 

0 

PEACE  TO  THE  HERO’S  SLEEP.  Four  Part  Song 

Nett 

0 

3 

WHO  KNOWS  WHAT  THE  BELLS  SAY. 

Four  Part  Song. 

Nett 

0 

3 

ALSO 

THE  VOICE  ; Its  Production  and  Improvement 

. . 

Nett 

2 

G 

AND 

EIGHTEEN  HYMN  TUNES  and  EIGHT  ANGLICAN  CHANTS, 

Nett  0 0 


J.  B.  CRAMER  & CO.,  201,  REGENT  STREET,  W. 


CRAMER’S 

THREE 


YEARS’ 


SYSTEM 

originated  by  them,  has  been  adopted,  and  is  advertised  by 
other  firms,  but  is  carried  out  on  a thoroughly  large  and 
liberal  scale  only  by  themselves. 

It  is  applicable  to  Pianofortes  of  all  descriptions  by 

J.  BR0ADW00D  & SONS, 

COLLARD  & COLLARD, 
S.  & P.  ERARD, 

JOSEPH  KIRKMAN  & SON, 

as  well  as  to  all  instruments  of  their  own  manufacture. 


Detailed  Price  Lists  of  Pianos  by  all  these  makers,  with  full 
particulars  of  this  system,  free. 


J.  B.  CRAMER  & CO., 

REGENT  STREET,  W. ; MOORGATE  STREET,  E.C. ; 

AND 

HIGH  STREET,  NOTTING  HILL,  W. 
CHURCH  STREET,  LIVERPOOL. 


CRAM  ER’S 

PIANETTES. 

The  VERTICAL  PIANETTE,  trichord  treble  ...  25  to  40  gs. 

The  OBLIQUE,  trichord  throughout  ...  ...  50  to  60  gs. 

From  the  volume,  purity,  and  charming  quality  of  tone,  as 
well  as  the  extreme  susceptibility  and  durability  of  the  mechan- 
ism, these  unique  Instruments  are  now  in  very  general  demand, 
and  are  to  be  had  only  of 

J.  B.  CRAMER  & CO., 

AND  OF  THE  PRINCIPAL  MUSICSELLERS  THROUGHOUT  THE  COUNTRY. 


CRAMER’S 

INDIAN  PIANOFORTES, 

HARMONIUMS,  & AMERICAN  ORGANS, 

Specially  adapted  for  all  extreme  climates,  and  carefully  prepared  to 

RESIST  THE  ATTACKS  OP  ALL  INSECTS. 

PIANOFORTE 55  gs. 

AMERICAN  ORGANS  (8  stops)  45  gs. 

HARMONIUMS  (12  stops)  85  gs. 

Packing  Cases,  Insurance  and  Freight  to  Bombay,  Madras,  Calcutta, 
or  Colombo,  £8  8s. 


J.  B.  CRAMER  & CO., 

REGENT  STREET,  W. ; MOORGATE  STREET,  E.C. ; 

AND 

HIGH  STREET,  NOTTING  HILL.  W. 
CHURCH  STREET,  LIVERPOOL. 


MADAME  FAVART. 


COMIC  OPERA. 

ENGLISH  VERSION  BY  MUSIC  BY 

H.  B.  FARNIE.  J.  OFFENBACH. 

VOCAL  SCORE,  8s.  nett.  PIANOFORTE  SCORE,  2s.  6d.  nett. 


SONGS. 


ON  THY  HEART.  B flat  and  C 4 0 

THE  CALENDAR  OF  BACCHUS.  Baritone  . . .40 

THE  NOVICE.  Soprano  or  Contralto  . . . . .40 

-THE  TW 0 EVES.  Tenor 4 0 

PUFF! 4 0 

AN  OLD  WOMAN’S  DREAM.  Vocal  Minuet.  Sop.  or  Con.  4 0 
THE  PEDLAR’S  SONG.  Tyrolienne.  Soprano  or  Tenor  . 4 0 
IN  THE  DUSK  OF  THE  TWILIGHT.  Duet,  Sop.  and  Con.  4 0 
THE  ARTLESS  THING.  Soprano  or  Mezzo-Soprano  . .30 

DEAR  OLD  DAD.  Mezzo-Soprano 4 0 

THE  LOVERS’  COMEDY.  Comic  Trio.  S.  T.  B.  . .20 


PIANOFORTE  MUSIC. 

COLLECTION  OF  AIRS  ....  Charles  Godfrey  4 0 

COLLECTION  OF  AIRS E.  Audibert  4 0 

COLLECTION  OF  AIRS.  Two  books.  R.  de  Vilbac.  Each  4 0 
FANTASIA  ON  THE  POPULAR  AIRS  Henry  Parker  4 0 

Ditto  ditto.  Duet  „ 4 0 

SELECTION  OF  AIRS.  For  Piano  and  Violin.  E.  Audibert  4 0 
VALSE  ARIETTA.  u The  First  Meeting.”  A.  de  Lisle  3 0 
VALSE  JOYEUSE,  u The  Lovers’  Comedy  ” „ 3 0 

MINUET,  “An  Old  Woman’s  Dream”  . ,,3  0 

“THE  NOVICE” Gerald  3 0 

“ TYROLIENNE  ” „ 3 0 

MAZURKA  TYROLIENNE  . . . . R.  de  Vilbac  4 0 


DANCE  MUSIC  (all  illustrated). 


QUADRILLES.  Solo  or  Duet  . 

. A.  VlNZENTINI 

4 

0 

LANCERS.  Solo  or  Duet 

. C.  H.  R.  Marriott 

4 

0 

POLKA  

4 

0 

WALTZ 

4 

0 

WALTZ 

4 

0 

POLKA  MAZURKA 

. . Victor  Buot 

4 

0 

N.B. — All  the  Songs,  Piano  and  Dance  Music  are  supplied  at  Half  the  Marked 

Price,  and  sent  Post  Free. 


J.  B.  CRAMER  & CO.,  201,  REGENT  STREET,  W, 


LA  LILLE  DU 

TAMBOUR  MAJOR. 

(OPERA  COMIQUE.) 

NGLISH  VERSION  BY  MUSIC  BY 

H.  B.  EARNIE.  OFFENBACH. 


PULL  VOCAL  SCORE.  English  Words  . . . nett  8s. 

Do.  Do.  French  Words  . . . nett  10s. 

COMPLETE  OPERA.  For  Piano  Solo  . . nett  2s.  6d. 

Do.  Do.  Arranged  for  Violin  Solo . . nett  2s. 


LIST  OF  SONGS.  •.  d. 

FORBIDDEN  FRUIT.  Soprano  . . . . . .40 

COLD  AS  THE  SNOW.  Soprano  . ...  - . . . 4 0 

[TALIA  ! LAND  OF  SONG.  Soprano  . f U'uU  . ..40 

PRINCESS  AND  RECRUIT  (Serio-Comic.  Illustrated  Title)  3 0 
[ LOVE  THEE  ALONE  (Duet)  Soprano  and  Baritone  .r  . 4 0 
THE  SOLDIER’S  FAREWELL  (Duet.)  Another  Edition  . 4 0 
DRUM  SONG.  Soprano  . . . . . . .40 

GAY  AS  A CANTINEER.  Soprano  U . . .40 

THE  LITTLE  JEHU.  (Comic.  Illustrated  Title)  Soprano.  3 0 
THE  CONFESSION,  Ora  Pro  Me.”  Soprano  . ..40 


PIANOFORTE  MUSIC.  . 

COLLECTION  OF  AIRS  . . . Charles  Godfrey  4 0 

FANTASIA  ON  THE  POPULAR  AIRS  . Henry  Parker  4 0 
Ditto  ditto.  Duet  ,,  4 0 

TARANTELLA  . .'  . . . . De  Lisle  3 0 

EASY  FANTASIA  . . ....  Gerald  3 0 

COLLECTION  OF  AIRS  (In  Two  Books) 

Renaud  de  Vilbac.  Each  4 0 


DANCE  MUSIC. 

QUADRILLE.  Illustrated.  Solo  or  Duet  . . Arban  4 0 

LANCERS  Ditto  Solo  or  Duet  . C.  H R.  Marriott  4 0 

POLKA  Ditto  . . . Carlo  Zotti  4 0 

WALTZES  Ditto  . . . ...  Metha  4 0 

GALOP  Ditto  . . . . Josef  Meissler  3 0 

N.B. — All  the  Songs,  Piano  and  Dance  Music  are  supplied  at  half  the 
. , ,y  Marked  Price,  and  Post  Free. 


J.  B.  CRAMER  & CO.,  201,  REGENT  STREET,  W. 


CRAMER’S  NEW  PIANOFORTE, 

WITH  IRON  FRAME  AND  TRANSVERSE  STRINGING, 

In  BLACK  nnd  GOLD  CASK,  with  Albert  Full,}  PTpTV  r<TTTwi?4c 
Square  Fall,  or  Sloping  Fall  as  in  Engraving!  r ir  A 1 trUiJN±iA!3- 
In  PLAIN  BLACK  WALNUT  ••  ••  FORTY-SIX  GUINEAS. 


ALL  good  Pianoforte  Players  are  well  aware  that  perfection  in  tone  and  touch  is 
attained  only  in  the  Grand  Pianofortes* of  the  best  makers.  A near  approach 
has  been  reached  in  certain  delicately  constructed  and  expensive  Upright  Piano- 
fortes; but  the  very  delicacy  of  the  mechanism  is  a drawback  to  their  use  by  ordinary 
players,  while jtheir  costliness  is  another  dement  that  militates  against  their  popularity. 
J.  B.  Cramer  and  Co.  believe  that  they  have  solved  the  problem  of  combining  the 
greatest  attainable  excellence,  with  durability  and  moderate  cost,  in  the  New  Piano- 
forte now  being  issued  from  their  factories.  From  the  me%%o-forte  to  the  pianissimo, 
the  tone  of  this  Pianoforte  is  deliciously  vocal ; , while  in  rapid  forte  passages  it  has 
all  the  decision  and  brilliancy  that  can  be  desired.  In  any  case  it  answers  promptly 
and  certainly  to  the  sensitive  touch  of  the  accomplished  player — its  effects  and 
sympathetic  mechanism  being  more  than  equal  to  anything  that  has  ever  been  pro- 
duced in  a Pianoforte  of  this  class,  ; 


J-  B.  CRAMER  AND  CO., 

London:  Regent  St.,  W. ; Moorgate  St.,  E.C. ; High  St.,  Notting  Hill,  W. 
Liverpool : Church  Street.  And  of  their  Agents  at  Brighton,  Dublin,  Belfast, 
Glasgow,  and  Edinburgh ; and  the  principal  Musicsellers  throughout  the 
United  Kingdom. 


J 


